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Nelly Agassi (Israel) - More  |———>

Performance artist Nelly Agassi uses her body as a vessel to convey to the audience its vulnerability. Dressed in the latest trends, in More
she will cover her mouth with a thick layer of red lipstick and will have artificial plants coming out of it. This “still life vomiting” refers to the
artist’s perception of how consumers are never satisfied; they always need more, and nothing is ever enough. It is a contrasting image of
beauty and violence, the natural and the artificial, and of freedom and constraint, all relating to our response to admiration and disgust.
Capable of maintaining a “calm detachment” from the physical pain she inflicts upon her body, Agassi uses it as a means to heal and
detract from the “inner turmoil” she is experiencing.

Christiane Obermayr (Germany) - BloomingBluff F———F——®
Being one. Boundless passion leads to movement. A repetitive world leads to movement. Attachment and detachment. Craving to be one.
All a matter of illusion?

Gusztav Uto (Romania) - Local-Global — © ¢——|

“In the past few years, I've often used bottle caps as visual and additive small symbols of our consumer society. In a deeper and more
meaningful sense, they serve me as a means of getting closer to or distancing myself from our consumer cultural history. Consuming
Arts, Music, Theater, Literature, and Philosophy at the highest possible level; consuming water, juices, and beers in different geographical
positions and at different times; consuming and thinking about this small liquid sealing mechanism.”

Gusztav Uto

Sfantu Gheorghe - Sepsiszentgyorgy — Saint George, Romania

22.09.2009

Guy Ben-Ner (Israel) - Untitled (Working title) F———>®

Filmed and edited over the course of twelve months, Israeli artist Guy Ben-Ner’s unusual “live film,” commissioned by Performa, captures
an ongoing phone conversation between the artist and himself on his flights between Berlin and Tel Aviv, the respective locations of his
girlfriend and his family. Unlike a regular film, which is edited externally after all of the shooting is complete; Ben-Ner’s film stays in the
camera during a twelve-month period. The film always remains “live,” awaiting the next shot, which might take place in either Israel or
Germany. Ben-Ner’s “storyboard” is life itself, and each scene occurs in'real'time, although with significant ellipses in between. Since
the only editing is done entirely in-camera, the move from one shot to the next requires a real physical move: the camera is traveling the
full distance from Tel Aviv to Berlin and back as the dialogue progresses. Shot'in Hebrew, and subtitled in English, the film presents a
conversation in rhyme, which discusses how art can be at the service of life and the repercussions of such a unified relationship.

A Performa New York Commission with Artis Contemporary Israeli Art Fund

Dale Berning (UK) - Quodlibet for Lightbulb and Bollenhut (Shuk Ha’'Carmel) F———F———®

Athousand marbles, which at the slightest gust of wind or touch of hand disperse and hit whatever lies on their path.

A song of songs.

What would it sound like if you could shake Jeff Walls’ After Invisible Man by Ralph Ellison, the Prologue? And what did Tanaka Atsuko,
wearing her Electric Dress, sound like when she moved? In Eleanor H. Porter’s novel, Pollyanna, what did the room of prisms and sunlight
sound like?

Areflection on the sonic possibilties of a shaken image and worlds ensconced within a few successive chords. A miscellany of objects,
including bells, beads, marbles, lightbulbs, nuts and bolts, springs and hinges, bottles, cans and bicycle wheels, stand still in a room,
waiting. Wearing the Prologue dress, which has a plethora of similar objects attached to it, | will move within this space, singing with it as |
walk, and quietening it when | stop. Each step causes things to move, interrupt, clash and chime with each other. Standing absolutely still
so that nothing moves leads to hushed expectation.

The song elements of the performance are loosely based on Harry Partch’s Two Studies on Ancient Greek Scales, John Cage’s Six Melodies,
the introductory chords to Smoke by Mary J Blige and the final chords of Casa Bey by Mos Def.

The Prologue Dress was created in collaboration with London-based designer Blandine Bardeau

Soren Dahlgaard & Meir Tati (Denmark/Israel) - The Kaboom Process =~ ® ¢———

As artists working in different environments - Israel perceived as a zone of constant war and radical instability, and Denmark considered
as one of the safest places in the world - we strive to create artistic dialogue and cooperation in this cross-media project.

We started off by creating autobiographical characters (the Dough Warrior & Yellow Man) relating to our personal past and to the socio-
political context of our respective countries.

This starting point offers a foundation for an extensive joint exploration, which emphasizes both our differences and our common
grounds - in cultural terms as well as in our sources of inspiration and artistic strategies. The open process of the performances that will
take place during the BLURR biennale is designed to explore various concepts, narratives and approaches in what we call The Kaboom
Laboratory.

Charles Dreyfus (France) = J'ai failli Attendre (Le Roy Soleil) [I almost had to Wait (the Sun King)] F———>®

The performer cannot be the demiurge. “He jumps into the water for fear of getting wet,” as Jean-Pierre Brisset puts it. Performer as a
privileged (expert) agent of common creation, dialogue as new communication: lingual exploration as realization of the “social subject.”
Nevertheless, “It’s an extraordinary undertaking to make the gentry laugh” (Moliere, The School for Wives). According to Nietzsche, music
does not speak; it speaks of itself. Duchamp had warned us against the fatally successful outcome. Our paranoid pocket criticism does
not forget not to forget too much: “Since | am always accompanied by Salvador Dali: wherever Salvador Dali is, there | am at my best.” And
Nous (my conscience ... our conscience) ...

Roi Vaara (Finland) - Walk with Three Legs F——F——®

We are prisoners of old habits, which sometimes are as old as we as species. Take for example, carrying: we have carried our histories,
bodies, experiences, food, building materials and whatnot on our legs as long as we, human beings, have existed on this planet. In order
to find some new perspectives on such old conventions, couldn't we make, for example, a little change here, a little temporary change, and
show some respect to our legs by carrying them instead of whatever else? Why not walk with three legs instead of the two conventional
ones?Just as an alternative, | will propose new appearances to time-honored conventions still in use.

Joanna Warsza (Poland) - Shifts in the Structure of the Real ~ © <——

Joanna Warsza of the Laura Palmer Foundation, Warsaw, Poland, will give a lecture on “The Completion of Stadium X,” or the 10th
Anniversary of the conversion of a stadium built in 1955 into a huge market in the mid-"80s. Its heterotopy, the invisibility of the
Vietnamese minority, and the lack of debate on the Soviet heritage ledto a.series of live art projects relating to this fascinating site.
Warsza will also talk about Virus in the Theater (or an homage to the Futurists evenings). In 2006 performance artists of the Chief Judge
group were asked to “virus” the repertoire play Magnetism of hearts, directed by Grzegorz Jarzyna. This ambitious staging seemed a
perfect post-bourgeois convention that was potentially open to be questioned. As a result a dangerous clash of theater and performance
art had occurred.

Joanna Warsza, a senior performing and visual arts curator, produces conceptual actions, between fiction and reality. She has
collaborated with Centre Pompidou, Paris, Kiinstlerhaus, Stuttgart, PERFORMA, NY, The Building, Berlin, and Nowy Teatr, Lodz, where she
had curated A Walk through the Ghetto Led by Public Movement. She is the editor of Stadium X: A Place That Never Was (2008).
Duration: 45 min.

Emily Lutzker (USA) - The Stalker Project Part II: Speed Dating |——— (10

Emily Lutzker explores the “speed dating” phenomenon with her latest incantation of The Stalker Project. This performance series,

in which Lutzker has been engaged for the past three years, reveals our desire to both give and receive love - complete with all the
embarrassment, humiliation, pride, misconceptions and expectations that go along with the pursuit of true romance. Playing a game of
revealing and concealing, Lutzker’s mirage of dating touches upon aspects of relationships that we obscure from ourselves.

(This subject matter is not appropriate for children.)

Reception with special appearance by Emily Lutzker — The Stalker Project Part Il and 3/4: The Carnival
(Not appropriate for children)

Karin Mendelovici (Israel), ,The Viki Pedia Show* ———>an

Viki* recites texts from Wikipedia to the sound of gentle music, in the best tradition of singer-songwriter on the one hand, and old-time
storytellers on the other. The text designed to narrate or convey certain knowledge is doomed from the start. This is a reaction to the
cascades of growling data typical of our age, in which any information becomes somewhat questionable, and selection and classification
attempts collapse in face of this overwhelming torrent.

Viki promises a heartfelt performance. This is what she is left with.

* Viki: a fictional character assuming different pseudonyms of intellectuals, artists, musicians, authors, poets, scientists, etc. as she takes control of their psyche in
order to distribute her philosophy. We hardly know anything about her, besides the initials V.P with-which she undersign her texts. By all means, an intriguing character,
whose feats deserve our attention.

Shahar Marcus & Eli Barak (Israel) - Tango (12 ¢<———

Shahar Marcus & Eli Barak’s joint performance is based on a couple of dancers, wearing tango and Latin dance costumes. The couple
stands in a dancing position with the upper part of their bodies covered with dough “suit,” including their joint hands. The dough carefully
covers their bodies like a white dress creating a single bodily unit. In the background, a tango tune begins to play, but the couple remains
transfixed, motionless. Marcus and Barak walk and dance around them with small flame-throwers of sorts, and to the tango tune
thoroughly bake the dough “suit” until it turns into a brownish crispy pastry. From time to time, the dancers change their position in an
action requiring a great deal of coordination.

Atake on Gilbert & George’s The Singing Sculpture, this performance examines themes such as frozen posture and motion, static and
dynamic relationship, and material/physical exhaustion.

Felix Fernandez (Spain) - Turbodriver |——— (13

Turbodriver articulates a post-modern tale. It is fragmentary and full of cracks. The protagonist and his story wander through a hostile
context that is orderly only in appearance. The action immerses us in the deconstructed process of contemporary existence — where the
individual wades in surroundings hyper-populated by directed information, induced necessities and instrumentalized movements.
Turbodriver is inspired by the term “Turbo Capitalism,” coined by Edward N. Luttwak to describe the historical moments in which we are
living.

Uri Katzenstein (Israel) - Caretakers b—————>04

Caretakers is a modular, evolving one-man performance structure that has been shaped and developed over the last seven years by
interdisciplinary artist Uri Katzenstein. Its raw materials are video projections; live and recorded music; songs, speeches and stories in
several languages, familiar and invented. The result is an idiosyncratic hi tech vaudeville act, richly orchestrated and carefully crafted
audio-visual phenomena, in which Katzenstein is the unlikely master of ceremony.

The hallucinatory visual language of Katzenstein's world brings together dancing tomatoes, an old Zionist speech in Yiddish relocated in
bubbling soundscape of groans and bleeps and a lullaby played on an accordion. Katzenstein’s character, constantly changing shape and
multiplied on screen, is at once shamanic and clownish, funny and menacing, ridiculous and compelling.

Tamar Raban (Israel) - L.E.PP. (15 ¢——f

Lesson on Performance in English / English Lesson on Performance / Performance in English on Lesson / Performance on English Lesson
In 2006, | began working on a series of research performances as a basis for a kind of living dictionary of performative actions and images.
A random selection of words (each time different words) beginning with the letters comprising the term “performance” stimulates the
creation of a sentence structure, or a performative link.

Performance Art Platform’s Zaz Project (Isracl) hosting CRANE (France) |——— (19

CRANE artists: Maria Clark, sp38, Bernard Francois (presentation of his work as a performance photographer), Jean Voguet (sound
performance); guest artist: Shalom Newman (New York). Curator: Jean Voguet.

Zaz Project artists: Lior Amir-Kariel, Efi Ben-David, Irit Bluzer, Yaacov Chefetz, Beni Kori, Shahar Marcus, Omer Sheizaf, Ronen Shuker,
Natalie Zukerman

Commission and Program: Tamar Raban.

For further information, see: www.miklat209.org.il
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Blurrr The 7th Biennial of Performance Art

19.11

1103111 19 ,'wrnn or
Thursday, November 19

18:30

"TIV" /—/ 1DAR 71
Nelly Agassi /—/ More

19:00

The Kaboom Process /—/ 1DXD 1'RA1 MA7XT 11D
Seren Dahlgaard & Meir Tati /—/ The Kaboom Process

=

Studio visit (until 21:00 VW TY) TTIDD 11711

21:00

11710 171 /—/ PTINA D772
Felix Fernandez /—/ Turbodriver

NNW.Y INTD1 IX'D /—/ 130 R
Tamar Raban /—/ L.E.P.P.

1770 17 7w VyoIna /—/ y1aa17Tn Mz
Karin Mendelovici /—/ The Performance of Viki Pedia

-

(v 25 :0"DITILD) @ 35 71T YV11'X7 1D 1"'NN

(Fran

21.

1101131 21 ,N31v o1
Saturday, November 21

13:00

The Kaboom Process /—/ 1DXD 1'RN1 MA7XT |10
Soren Dahlgaard & Meir Tati /—/ The Kaboom Process

-

Studio visit (until 14:00 nywin V) 1"TILD Nj7'2

13:30

172172-17i717 /—/ iDAX ADD1A
Gusztav Uto /—/ Local-global

14:00

1210 /—/ {7712 "7X1 D1j7On NY
Shahar Marcus & Eli Barak /—/ Tango

20:00

The Stalker Project Part Il: Speed Dating /—/ ajgx17 *7'nx
Emily Lutzker /—/ The Stalker Project Part II: Speed Dating
(D717 DIRTIN R'7)

(Not appropriate for children)

J'ai failli Attendre (Le Roy Soleil) /—/ p1am1 7w
Charles Dreyfus /—/ J’ai faille Attendre (Le Roy Soleil)

Caretakers /—/ 1mDwIN{7 X
Uri Katzenstein /—/ Caretakers

-

(W 25 :0'WITILD) 35 AT VII'X7 101D 1'NN

IXNTNT7 770 TI'NIX71'A0 7171X'171 7191V

18.11

q1n111 18,'v'11 on
Wednesday, November 18

19:00

[711211 71w] D172 V1121 7nWN TN117 D17 117 /—/ 211173 777

Dale Berning /—/ Quodlibet for Lightbulb and Bollenhut (Shuk Ha’Carmel)

20:00

The Kaboom Process /—/ TDXD 1'Xn1 MA7XT 11D
Seren Dahlgaard & Meir Tati /—/ The Kaboom Process

20:30

harles Dt

The Stalker Project Part Il and 3/4:The Carnival Tn1'n y01n1 2j¥17 "7'Ax mMannwiail /—/ ova n7ay
Reception /—/ With special appearance by Emily Lutzker - The Stalker Project Part Il and 3/4: The Carnival

(017777 O'XTIN X7)
(Not appropriate for children)

AX'N 7N

11XG7 11X

I“H_UT)

itzenstein En
Israel)

20.11

711n111 20 ,'wU'Y O

v/ Friday, November 20

12:00

XTI 7 ,(MNT 0Y) 0w X77 /—/ 11712 X
Guy Ben-Ner /—/ Untitled (working title), video screening

=

(until 15:00 VWil TV)

12:00

D72 w17w1 1270 /—/ N1 m
Roi Vaara /—/ Walk with Three Legs

13:00

BloomingBluff /—/ 1"Xn131X mX*0O*"1d
Christiane Obermayr /—/ BloomingBluff

14:00

The Kaboom Process /—/ 1DXD 1'Rn1 1A7XT 1D
Seoren Dahlgaard & Meir Tati /—/ The Kaboom Process

14:30

(FIXXAT) TIXRIYAN 11201 NN /—/ AWART TR
Joanna Warsza /—/ Shifts in the Structure of the Real (Lecture)

21:00

(mn1y) CRANE 1ix naxn (7xw1) 1¥'N N1 7w I Dj7* 110

Performance Art Platform’s Zaz Project (Israel) hosting CRANE (France)
1'IX777 61 '701MY7 ,(MWTNA TOIAN 1INTN) IX'A NNl

Bamat Meitzag - 61, Levinsky Street, Tel Aviv (Central Bus Station)

(v 25 :0"DITIVD) @ 35 71T VIT'XY 101D 1'NN




